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HONORÉ DAUMIER 

1808 Marseilles - Valmondois 1879 
 
Les Amateurs de tableaux 
 
Oil on board, executed c.1858-62. 
Unsigned. 
31.0 x 24.3 cm 
 
PROVENANCE: Henri Rouart, Paris (1833-1912, renowned engineer, painter, patron and art collector) – 
His sale: Tableaux Anciens et Tableaux Modernes, Galerie Manzi-Joyant, Paris, 10 December 1912, no. 173. – 
Galerie Eugène Blot, Paris – Eugène Rehns, Paris (before 1930) – Private collection, United Kingdom 
(since 2005) 
 
LITERATURE:  Erich Klossowski, Honoré Daumier, Munich 1923 (2nd. edition), no. 362 – Eduard Fuchs, 
Der Maler Daumier, Munich 1927 (and 2nd edition with supplement, Munich 1930), no. 113 – Karl Eric 
Maison, Catalogue raisonné of the Paintings, Watercolours and Drawings, London and Greenwich CT, 1968 
(reprint San Francisco 1996), I (The Paintings), p. 121 f., no. I-132, plate 88 – Pierre Georgel and Gabriel 
Mandel, Tout l’Œuvre peint de Daumier, Paris 1972, no. 181. 
 
The Comité Honoré Daumier has confirmed the authenticity of this painting which will be included 
in the forthcoming Supplément au Catalogue Raisonné de l’Œuvre de Daumier by Karl Eric Maison, currently in 
preparation. 
 
 
The portrayal of individuals observed viewing works of art is one of the central themes of Daumier’s 
oeuvre. Within this ‘category’ he found spectacular pictorial variety. He depicted artists scrutinizing 
their own newly-created work in the studio, eager art enthusiasts trawling galleries and auction 
houses on the lookout for new finds, and collectors proudly surveying their trophies and treasures. 
He captured the peremptoriness of genuine and bogus expertise. He portrayed scenes at the Paris 
salon where spectators congregated like guests at a social event ‒ genuine connoisseurs mixing with 
strutting poseurs, neck-craning exhibition-goers, uncomprehending women shocked by Realist 
nudes, and large numbers of ordinary people out for an afternoon’s entertainment, or wearied by the 
bewildering profusion of images.  
 
The present painting focuses on the figures of three connoisseurs observed at an art exhibition, 
probably the preview of a picture sale in a Paris saleroom. The informal manner in which the works 
are displayed – one is propped up against a wall and another against a cabinet – would seem to 
indicate that the venue is indeed a saleroom, rather than one of the halls at the Paris Salon. Daumier 
produced a number of drawings with motifs from the Paris auction world1 in the years 1862-3. The 
present painting is almost certainly to be seen in connection with this group.  
 

                                                 
1 See Martin Sonnabend, ‘Kunstliebhaber’, in Honoré Daumier, Zeichnungen, exhib. cat., Frankfurt am Main, Städtische Galerie 
im Städelschen Kunstinstitut, Graphische Sammlung; and Metropolitan Museum of Art, New York 1992-3, p. 162-5, nos. 69 
and 70. 
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One of the drawings from the group is a watercolour over charcoal and conté crayon depicting three 
art lovers inspecting artworks in an interior that closely resembles the interior depicted in the present 
oil. Now in the collection of the Cleveland Museum of Art [Fig. 1], the drawing is a preliminary study 
for a wood engraving by Charles Maurand after Daumier [Fig. 2] illustrating Jules Champfleury’s2 
article titled L’Hôtel des commissaires-priseurs published in Le Monde illustré on 18 April 1863. 
 
Two further works are closely associated with the present painting. One is a small-format drawing 
and the other an oil sketch. The oil sketch is almost certainly a preparatory study for the present 
work. It is also preparatory to the finished version, on canvas, of the present motif. Titled Les Amateurs 
de tableaux or Galerie des tableaux, the canvas was at one time in the collection of Mrs. Harris Jonas in New 
York [Fig. 5].3 
 
A small charcoal and watercolour study formerly in the collection of J. Dupont in Paris [Fig. 3] may 
be the very first idea for the group of paintings of the same title (Maison I-131-133). However, the 
three figures depicted in the study are not yet shown looking upwards but appear to be engaged in 
conversation. This drawing is followed by two oil sketches.  
 
The first painted study is a rough and unfinished sketch on panel, free of later additions, now in the 
Armand Hammer Foundation in Los Angeles [Fig. 4]. It depicts three half-length figures looking 
upwards, set against a gallery background. The heads and coats of the three figures are illuminated by 
indirect light from above and sketched in rapid strokes of white impasto and rich expressive blacks. 
The combination of non-finito with powerful light-dark contrasts conveys a sense of disquiet. Daumier’s 
characterization of the heads of the three figures is nevertheless clearly defined in preparation for the 
later versions.  
 
The second painted study is the present oil on board. Maison describes it in his catalogue raisonné: ‘In 
contrast to the first study, the figures are now full-length, but the board is still smaller than the final 
version which allows room for a further group of amateurs in the background, and for many more 
paintings crowding the walls.’ The old-masterly technique employed by Daumier in the present 
study is remarkable. Notably in the lower half of the image, extensive areas of reddish-brown ground 
are allowed to show through and are worked only with a few brief strokes. However, the light-blue 
coat of the figure seen from the rear is compactly modelled with a hard, loaded brush, as are the 
powerfully lit heads of the three connoisseurs. Here, the marks of the brush enliven the texture and 
surface of the paint (for example, in the hair) but create soft tonal transitions towards darker areas 
where the hardness of the bristles has laid bare small areas of the reddish-brown ground (clearly 
visible on the left arm of the figure in blue at the left). The intense glare of the thick layers of white 
and blue has been softened by fluid touches of thin brownish glaze, traces of which have settled in the 
fine recesses of the thick pigment creating a certain Rembrandtesque painterly softness.  
 

                                                 
2 Jules Champfleury (Jules François Félix Husson, 1821-89). Champfleury’s article L’Hôtel des commisaires-priseurs was 
published in book form by Dentu in Paris in 1867. The work contains a similar account of the Paris auction world and 
describes its central players in some detail. Champfleury was a friend of Daumier’s and produced a five-volume history of 
caricature (Paris 1865-85) together with writings on Realism and a number of novels.  
3 According to Maison, this important painting is now in a very fragile state of preservation due to earlier restoration and 
very extensive craquelure in the primer. 
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Light plays a vital role in Daumier’s oeuvre, as it did for Rembrandt. In the present oil study, light 
enters the image from the upper left corner, the direction in which the three figures are gazing. It is 
not inconceivable that the source of light is an overhead skylight but an alternative, possibly symbolic 
interpretation cannot be excluded. The focus of the three connoisseurs’ interest is a landscape 
painting. It is partially visible to the viewer and only a small section of greenish-brown hillside and an 
area of cloudy sky can be glimpsed. Nevertheless, intense light appears to radiate from the painting. It 
‘illuminates’ the three figures and seems to hold them spellbound. A number of other works in the 
exhibition space have caught some of the same light but they are not the object of the three 
connoisseurs’ attention.  
 
A somewhat later version of the present motif is now in the collection of the Art Institute of Chicago 
[Fig. 6]. The watermark of this superb drawing proves a date of execution after 1869. Hallmarks of 
Daumier’s later drawings are transparent washes; intense light concentrated on the figures to give a 
sense of volume; less static, more elegant figure types; and inner compositional momentum. 
 
 
 
 
 
 
 

  
  

Fig. 1: Les Amateurs de peinture, c.1862-3, Fig. 2: Charles Maurand after Daumier,  
watercolour, charcoal and conté crayon, L’Hôtel des ventes: L’Amateur, 
262 x 193 mm. wood engraving, 225 x 160 mm. 
The Cleveland Museum of Art, Dudley P. Allen Fund 
[inv. 27.208] 

Published in Le Monde illustré, 18 April 1863. 
(Bouvy 940) 

(Maison D 391) 
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Fig. 3: Les Amateurs de tableaux, 1858-62, 
charcoal and wash, 115 x 90 mm. 
Formerly with Jacques Dupont, Paris 
(Maison D 390) 
 
 

 
 

Fig. 5: Galerie de tableaux or Les Amateurs de tableaux, 
1858-62, oil on canvas, 40 x 32.5 cm. 
Formerly with Mrs. Harris Jonas, New York 
(Maison I-133) 
 

 
 

Fig. 4: Les Amateurs de tableaux, 1858-62, 
oil on panel, 33.2 x 23.5 cm. 
The Armand Hammer Foundation, 
Hammer Museum, Los Angeles (Maison I-131) 
 
 

 
 

Fig. 6: The Three Connoisseurs, after 1869,  
pen and black ink with grey wash over traces of 
charcoal on wove paper, 49.3 x 39.2 mm.  
The Art Institute of Chicago, gift of the J. and H. 
Regenstein Foundation [inv.1968.1] (Maison D. 390a) 
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