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CHRISTOFFER WILHELM ECKERSBERG
1783 Blåkrog - Copenhagen 1853

A Greek Temple. Perspective Study, c. 1841

Pen and black ink, grey Indian ink wash over pencil on white paper. Inscribed and wrongly dated by the 
artist’s son, Erling Eckersberg: C.W. Eckersberg 1838. Bearing an inscription in the artist’s hand: Solens Straaler 
falde her vinkelret paa Billedfladen (The light of the sun falls at right angles on the picture plan).
163 x 180 mm

Provenance: Erling Eckersberg – His Estate Sale, Copenhagen, 20 February 1890, lot 87 (described as 
‘C.W. Eckersberg: “En Søjlehal. 1838. Tusch, udf.’ [A peristyle. 1838. Wash, finished]) Private collection, 
Copenhagen – Private collection, Germany

Literature: Dirk Luckow and Dörte Zbikowski, Die Kopenhagener Schule. Meisterwerke Dänischer und Deutscher 
Malerei von 1770 bis 1850, exhib. cat., Kunsthalle Kiel 2005, p. 140, repr.

Exhibition: Dirk Luckow and Dörte Zbikowski, Die Kopenhagener Schule. Meisterwerke Dänischer und Deutscher 
Malerei von 1770 bis 1850, Kunsthalle Kiel, 2005, p. 140 – Markus Bertsch, Hubertus Gaßner and Neela 
Struck, Eckersberg Faszination Wirklichkeit. Das Goldene Zeitalter der dänischen Malerei, Kunsthalle Hamburg, 
2016, no. 110 – Ger Luijten, C. W. Eckersberg 1783 – 1853 Artiste Danois à Paris, Rome & Copenhague, Fondation 
Custodia / Collection Frits Lugt, Paris 2016, no. 117

The subject of the present drawing is inspired by the Hercules Pavilion (1773) in the Royal 
Gardens at Rosenborg Castle, Copenhagen (Fig. 1). It is related to an etched plate published in 
1841 as one of eleven plates in Eckersberg’s important theoretical treatise on linear perspective, 
Linearperspectiven, avendt paa Malerkunsten (Fig. 2). The motif was slightly altered in the final version of 
the print, but the direction of the solar rays is unchanged. An interesting detail is the measuring 
pole, a ‘technical’ element added to what is otherwise a naturalistic drawing. This was prompted 
by Eckersberg’s interest in the working process – he used perspective lines for his compositions. 
However the pole was omitted in the etching. The study represents an ideal view of the 
subject, whose proportions have been adapted to a subtle, geometric system of construction. 
By employing linear perspective and the Golden Section, Eckersberg has acknowledged his 
belief in a utopian order expressed in numbers, an order in which rationality and beauty are 
coincidental.1 

1 For a full analysis of Eckersberg’s artistic concept, see Erik Fischer, ‘Exkurs – Zwei Analysen der Arbeitsmethode Eckers-
bergs’, in Von Abildgaard bis Marstrand, exhib. cat., Staatliche Graphische Sammlung, Munich 1985, pp. 15–25.

2 Morgan Library, New York (inv. Thaw collection 2017.74). See Drawn to Greatness: Master Drawings from the Thaw Collection, exhib. 
cat., Morgan Library, New York 2017-18, no. 111, repr.

A drawing titled Roman Villa with Three Figures at a Well related to plate III, fig. 4 for the same project 
was sold by Le Claire Kunst in 2013.2

A further source of inspiration for Eckersberg’s depiction of the neoclassical structure may 
have been his distant recollection of a Parisian barrière [toll-gate, customs house]. As Jesper 
Svenningsen has recently pointed out, ‘the figures, their baggage and the measuring pole at 
the left all point to the building being a customs house’. Eckersberg is likely to have seen many 
similarly designed structures on his sojourn as a student in Paris in the years 1810-13.

We would like to thank Jesper Svenningsen and Jennifer Tonkovitch for their valuable assistance 
in preparing this catalogue entry.

Fig. 1: Caspar Frederik Harsdorff (1735-99), 
The Hercules Pavilion, Royal Gardens at Rosenborg 
Castle, Copenhagen, 1773

A drawing titled Roman Villa with Three Figures at a Well related to plate III, fig. 4 for the same project was 
sold by Le Claire Kunst in 2013 [Fig. 3].2 

A further source of inspiration for Eckersberg’s depiction of the neoclassical structure may have been 
his distant recollection of a Parisian barrière [toll-gate, customs house]. As Jesper Svenningsen has 
recently pointed out, ‘the figures, their baggage and the measuring pole at the left all point to the 
building being a customs house’. Eckersberg is likely to have seen many similarly designed structures 
on his sojourn as a student in Paris in the years 1810-13 [Fig. 4]. 

We would like to thank Jesper Svenningsen, Jennifer Tonkovitch and for their valuable assistance in 
preparing this catalogue entry. 

 

 
 
Fig. 1: Caspar Frederik Harsdorff (1735-99), The Hercules Pavilion, Royal Gardens at Rosenborg Castle, Copenhagen, 1773 

 
 
 
 
 

                                                             
2 Morgan Library, New York (inv. Thaw collection 2017.74). See Drawn to Greatness: Master Drawings from the Thaw Collection, 
exhib. cat., Morgan Library, New York 2017-18, no. 111, repr. 
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Fig. 2: Plate V, fig. 1 of Eckersberg’s 
Linearperspektiven, anvendt paa Malerkunsten, 1841 
(Linear Perspective Applied to the Art of 
Painting)

  
 
Fig. 2: Plate V, fig. 1 of Eckersberg’s Linearperspektiven, anvendt paa  
Malerkunsten, 1841 (Linear Perspective Applied to the Art of Painting 
 

 
 
Fig. 3: Roman Villa with Three Figures at a Well [perspective drawing], pen  
and grey ink with grey wash, monogrammed lower right: E., with  
perspective lines in pen and black ink, inscribed upper centre: S, 135 x 145 mm. 
Study for Plate III, fig. 4 of Linearperspectiven, anvendt paa  
Malerkunsten, Copenhagen 1841. 
Morgan Library, Thaw Collection, New York (inv. 2017.74) 
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